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CHAPTER 1 
HANGING ON 


ші 





UNIDENTIFIED 
PROJECTILE BREACH 
IN АРТ PANEL LL27 


m 
METHANE OVEREXPOSURE 
IN SOUTHEAST 
Nu PROPULSION GALLERY m 


m нем 11) OFFLINE Е 


Ш ENGINE 13) OFFLINE Е 


m ENGINE 15) OFFLINE 


PERSONAL 
DISASTER IS 
= IMMINENT 








A PIECE 


|| OF ALL THE 
| THINGS WED 

LEFT OUT | 
THERE IN || 
THE NIGHT. | 


we. 


THERE WAS JUST THAT 
MINUTE LEFT, AND MAYBE 
ONE MORE AFTER. 


MANY DOE HAVE 7 
ЗАЩЕБР, SUT 6ӨМБРВУУ LLLL 
СЕТ ТЕЗЫФИТ ANGPLANECAABUBR- R 
ЕВМӨМ WAV BARES. 


AND MY THROAT TORN UP 
TRYIN’ TO SHOUT OVER 
THE SIRENS AND FIRE. 


AND THEN THE STARS 
WERE GONE. AND THEN 
EVERYTHING WENT HOT. 


MAYBE IT 
WAS THE 
THINGS 1 
DONE, 
CATCHING 


TO FIGURE 
OUT WHY I 
WAS DYING. 








NO LIGHT. EVERY- 
THING'S GONE. 


THE SHIP'S 
GUTS 
AROUND MY 
THROAT, 
DRAGGING 
ME SLOWLY 
BACK INTO 
THAT DARK. 


DOWN 
ALL THE 
WAY TO 
LOSING 
EVERY- 
THING. 





NOT AIR, 
BUT му 
LUNGS 
GIVE IT 
A SHOT. 


SOMETHING 
ELSE 15 
BREATHING 
BETTER. 


IT ISN'T EASY. 
LIKE BREATHING 
HOT SAND. 


MAKES A 
SOOTHING 
SOUND AND 
THEN IT 
SCREAMS 
OUT. 





BUT THE 
| SCREAM 
| SEEMS TO 
| FLANK ME. 


LYING WITH 
DIRTY HANDS 
IN THIS BED 


CARTRIDGE 
DOESN'T TURN. 
THE BARREL'S 

QUIET. 


I NEVER 
KNEW HOW 
TO PRAY. 





В IT DOESN'T STOP TO SEE 
WHAT A COWARD LOOKS LIKE. 


THE 
STRONGER 
ONE 
WHISPERS. 


THEY DON'T 
STRIKE. 


THEY CONSPIRE 
JUST TO LEAVE 
ME TO MY FATE. 





FATE COMES № 
RUNNING. 


FELL OUT OF 
THE SKY JUST 
TO DIE HERE 
IN THE DIRT. 





AND 
WHO YOLU 


WITH 
NOTHING. EET 


JUST BE 


WHAT DO JUST 

YOU WANT THIS. 

ME TO DO? 
TELL ME. 


COME ON. HERE. 


MEET A GIRL 

LIKES TO LOOK 

IN YOUR EYES, 
IT'LL FIX 

WHAT'S WRONG 
IN YOU. 


UNTIL THE 
DAY THAT SHE 
LOOKS THROUGH 
YOU. LOOKING AT 
SOMETHING YOU 
CAN'T SEE. 


IM 
LOOKING 
AT YOU, 
JONAH. 
IM 
HERE WITH 
you. 


WHOSE 
VOICE Is 
THAT? I CAN'T 
SEE FROM 
HERE. 





Icon 7“ YOU'RE 
DEPRESSURIZE SHOT, 00 
THE RIG. MAYBE YOU REMEMBER? 

ILLSEE | CAN YOU UNDER- 

vou. 4 STAND ME? 


T 
REMEMBER. 
I REMEMBER 
THAT. 


WHY'M I 
RESTRAINED? 


I DON'T MAYBE 
KNON WHY ITS MORE 
YOU GOT THAN JUST 
SHOT. BAD LUCK. 


"I NEVER "HE NEVER m 
MET HIM. SPOKE A WORD THAT HE PID TO 
I COULD HEAR. 


ME, I HAD IT 
COMING." 





ANOTHER HOW 
DARK CLOUD IN BOOTS. LONG WAS I 
POPPIN’ UP LIKE WEEDS OUT? 
THESE DAYS. 


COUPLE 
DAYS. LONG 
ENOUGH I 
WOULDN’T BET ON 
YOU TO ASK. TOO 
LONG TO COME 
BACK. 


OR LONG 
ENOUGH TO 
MAKE ME 
WRONG, I 


GUESS. WHO 
FIXED ME 


UP? THERE A 
DOCTOR 


IE" 
THAT BADGE SAYS Т LAW HERE'S 
YOU'RE SOME KINDA : / 177, А RELATIVE 
MARSHAL. ADA, CONCEPT. 





LIESTION : I GOT TOMORROW 
ARE IN HER ж ROUNDS AND WELL START 
EYES, BUT 1 THEN I NEED TO TO REHABILITATE. 
SHE DOESN'T | | EAT. IN ^ РЕМ GET YOU ON THE 
ASK. ! SOC HOURS TLL WAY TO WALKING 
BE BACK TO SEE AGAIN. 
IF YOU'RE STILL 


WITH из. 
MAYBE SHE 


DOESN'T 
TRUST HOW 
ID ANSWER. 


TOMORROW'S 
WERE YOU NO GOOD. 
THIS WAY | ! LM LATE 
BEFORE YOU ALREADY. 
WERE SHOT? OR | 
DID YOU KNOCK | 
YOUR HEAD ON [= 
THE WAY Á 
DOWN? 


HARDHEADED, ~ 
TOO. YOU'LL FIT IN Г. ч WHAT 
PERFECT. Кл 7 YOU HAD ON 
| | YOLI WHEN THEY 
BROUGHT YOU IN, 
IT'S IN THAT 
BOX. 


== ~ ||| 
x 
е 
: 





X HEARD 
WANNA CALL 7 A VOICE. 
IT THAT. IT'S 
LOCKED UP. 
GET DECENT 
AND TIL 
BRING YOU 
THERE. 


MIGHT TRY 
TO GET HIM A — - ET 295 
COUPLE MORE ‹ 
BIDS. 


WHAT 
DID IT TELL 
YOU? WE 
FINALLY DUE 
FOR SOME 
RAIN? 





CALLED you 
DEAD BUT I HEARD 
THE SAVIOR CALL IT 
SLEEP. PND I 
SFOKE TO YOU IN 
THAT FLACE. 


HE SPOKE 
TO ME AND I 
WHISPERED HIS 
WORDS EVERY 
DAY SO THAT YOU'D 
KNOW THAT 
YOU COULD 


«тиа 


NOTHING 
LIKE THIS. 


5 
A 





I DREAMT 
OF YOU LIKE 
THIS TODAY. 
RISEN. 
ARRIVED. 


THEY CALL IT 
GHOST TOWN. WHAT 
KINDA PLACE, I GUESS 
WE’RE WORKING AT. 
WHAT KINDA PLACE 
ITLL BE. 


7 WHAT ٥ 
| THEY TAKE 
HERE FOR | 
د‎ MONEY? 7 


ALLOW 
ME TO 
m ARRANGE 
IT. 


WHERE CAN 


I GET My HEAD | 


RIGHT? 


nc 


IS THERE 
ABAR? 


š ARRIVED 
TO WHERE? 
WHAT KINDA 
PLACE ARE 
WE? 


TAKE HIM TO IT. TELL I'VE GOT 
BIG TO LET HIM HAVE ALOT TODO 
HIS GUN OUT OF TODAY. 

THE SAFE. 


RZEZ 
U 1 ік 


AV 


| FARS RING LIKE A SIREN. 
8 WHATEVER BLOOD I HAVE, 
IT MOVES UP TO MY HEAD. 


HE AIN'T 
DRESSED THE 
SAME, BUT 1 
KNOW WHAT 
DEATH 
LOOKS LIKE. 





WHICH DD 
YOU NEED 
FIRST 7 


WELL. LET US 
LOWER OURSELVES 
JUST A BIT, THAT WE 
MIGHT EASE WHAT- 
EVER WEIGHS 
ON Us. 


COME AND SIN 


75 IT BY ME, ARKADY. 
I GOT MY FARS 
FULL. 





PLEASE, THIS LAND 
SIT WITH ME. HAS DIFFERENT 
PRINK. 7 BOUNTIES. TOO MANY 
OF THOSE AND 
YOU MIGHT SLEEP 


8 


| 


X 


K 


ен 
YOUVE SLEPT 
ENOUGH. 


: < $^. 
EE о 
ZĘ ТУА ЖА > х 77 


ЖЖ, OI r. гэ 
/ PD ig "е: L. 


AM £ STILL 
DAMNED TODAY, 
POPS? WON'T 
MATTER WHAT 
I PO TO YOU, 
THEN. 





MR. FARRO, I AM 
NOT THE SOURCE OF 
your DISTRESS I 


YOU SURE WON'T 
BE TOMORROW. 


THANKS 
FOR THE DRINK, 
FATHER. 


ALOT OF MY 


TIME DRAGGING 
YOU AWAY FROM 


a 


| 





HEAD ва 
BAD ONE. 


FINALLY 
DD. 


-+ 
= 


I SHOULDN'T ҮҮ 
BE HERE. 


snp — 
E 
y | 


= A 
E UN у 


BEEN HALF- 
DROWNED AND 
BURNT ИР, 
CRASHED AND 
THEN SHOT IN 
THIS PLACE... 








THE HOURS ARE 
LIKE DAYS. I LOSE 
THE SHOOTER AND 

THE SUN AND IT 

GETS COLD FAST. 


WHAT'S 
DUT HERE 
A HUNDRED THE WAY YOU 
PLACES TO SEE IT? 
HIDE. HUNDRED 
PLACES TO LINE 
UP A SHOT. 


NOT 
AGAINST 
SOMEONE 


ELSE. you 


SAID YOU 
DESERVED 
WHAT YOU 
GOT. 


VANISHED 
INTO THE 
AIR OR A 
HUNDRED 

CAVES. 


SOME KINDA 
RECKONING? 


NOW YOU'RE 
POINTING A GUN 
YOU KNOW WON'T 
SHOOT. 


YOU GET 
SOMETHING 
SO WRONG YOU'D 
PAY IT BACK 
WITH YOUR OWN 
BREATH? 





WHERE DID 
YOU COME FROM? 
THERE HASN'T BEEN 
A SHIP IN AGES. WERE 
YOU JUST BORN HERE, 
FULL GROWN AND 
ситенет? 


LOST THE 
SHIP ON MY WAY 
HOME. CRASHED HERE 
SOMEWHERE IN THE 
MOUNTAINS. 





KF424. 
OUT OF THE 
CETUS 
SYSTEM. 


our 
OF CYGNLIS 
BEFORE 
THAT. BEEN ALL 


THROUGH THE 
HERE. 
THREE 
OF THEM, THAT 
FORMED а KIND 
OF RING... 


YOU WERE 
ON BOARD? 
YOU WEREN'T 
ON THAT SHIP. 
WHAT'S YOUR 

NAME? 


I CAN 
SHOW YOU. 
I CAN SHOW YOU 
WHERE I CAME 
FROM. 


PROBABLY 
ITS SMOKIN’ 
STILL, ONLY BEEN 
^ COUPLE 
DAYS. 





«THAT SHIP 
CRASHED HERE 
CLOSE TO A 
YEAR AGO. 








a 





THAT FEELIN' AGAIN. 
LIKE IN ALMOST EVERY MEMORY. 


LIKE A SONG BUT 
THERE'S NO MUSIC. 


I FELL 
OUT OF 
THE SKY. 


AND THEN 
THE SKY FELL 
AFTER ME. 


& ` 


POLLUX... 
HOW 
LONG WAS 


I ON THAT y THREE 
BED? DAYS. YOU 


WERE OUT 
THREE В 
DAYS. 





WRONG. 
THAT'S NOT... 


MUST'A BEEN 
SOMEWHERE ELSE 
BEFORE YOU SAW TO 
ME. WHO KNONS 


You WERE 
GUT SHOT. EVEN 
AN HOUR MORE 
YOWD'VE BLED 
OUT AND BEEN 
GONE. 


Z KNOW 
THAT SHIP LIKE 
I KNOW ANYTHING. 
THAT SHIP'S MY 
WHOLE Li-— 


THAT'S NOT 
YOUR SHIP. AND 
THERE HASN'T 
BEEN ANOTHER 
SINCE THAT ONE. 
NOT A LANDING, 
NOT EVEN A 
BEACON. NOTA 
SOUND OUT OF 
THAT SKY. 





DON'T KNOW 
IF THEY'RE 
HUMAN, BUT 


| I KNOW WHAT 


THEY ARE. 


SCAVENGERS J 
RUN TOWARDS 
THE RIDGE! 





WE NEED 
TO GET. YOU 


DON'T WANNA др 
MEET WHAT'S ES 


COMING. 


COME 
TO PICK 
THE BONES 
OF WHAT 
MEMORIES 
ARE LEFT. 


SHOT 
HITS HIM 
RIGHT, 
BUT HE 
JUST 
STARES. 


DOESN'T 
SOUND LIKE 
WORDS, BUT 


THEY LISTEN. 





EG 


7 2 N 


MY SHIP. IT 
HAS ТО BE. 


SOME 
OF ITS 


m 
Ez) 
DE 
art 
Юї 5 
КЧ 
ZUA 





MY LIFE MADE 
RUIN. SINKING 
DOWN INTO 
THE MUD. 


HALLOWED IN 
IMPOSSIBLE 
LIGHT. 





қы 
^ ^ A 


ŚĆ 


E (6 


[ 


= 


YOU'RE 
NOT GOING TO 
YOUR GRAVE THE 
SAME PAY I 
PULLED YOU DUT 
OF IT. 


POLLUX. 


ARE YOU EVEN 


HERE? 


MY SHIP THAT 


OR KILL US BOTH 
FOR MY TROUBLE. YOU KNOW 
HOW COLD IT GETS WITHOUT 
THOSE SUNS7 HOW MUCH 
WORSE IF YOU'RE SOAKING 
WET WITH NO LIGHT TILL 
MORNING? 


ZY | 


< 





NEVER MADE IT 


BACK TO HER. 


THEI FACES : SHE USED 
WRONG, 77 = TO SPY SHE 

RUSTED OUT - АА WAS WAITING 
LIKE THE Ва. ON ME TO 

REST OF IT. | Я WANDER. 


A JOKE THAT 
D &O OFF WITH 
SOMEONE ELSE. 
THAT Үр NEVER 
GET BACK TO 


ES 7 
1 I 


JUST THIS 
ONE THING. 
LET ME 
HAVE THIS 
ONE THING 





THE SOUND 
RUSHES OUT. 





WE CAN LEAVE 
IT LIKE THIS. TAKE WHAT 
YOU CAME FOR AND WE 
TURN AROUND AND ALL FORGET 
GO HOME AGAIN. WHAT ALMOST 
HAPPENED. 





WHATEVER'S 
NEXT L DON'T Ё 
REMEMBER. 


` 
БЕШ 


АМР ТНЕ 
WEIGHT OF 
THAT GUN. ©, 


Б. U. 
игла ПА У 
(4 4| 1 

p S 





DO THOSE 
CAVES CONNECT 


INSIDE? 
AND THEN 
THE COLD. 


1 CAN'T, 
IM SORRY. 
I WON'T 
MAKE IT. 


IF 
WE'RE 
OUT HERE 
THEY CAN 
PICK us 
OFF. 


MY 
FAULT. 
DON'T TAKE 
THE FALL FOR 
ME. LEAVE THE 
RIFLE AND TLL 
GET THEM 
OFF YOUR 
BACK. 


YOU 
CAN'T SHOOT 
THROUGH ALL 

OF THIS. 


MY 

EYE'S PRETTY 
GOOD. I CAN'T GET 
THEM ALL BUT I CAN 

THIN THEM OUT. BETTER 

ODDS FOR A KNIFE 

WHEN THEY GET 

CLOSER. 


SOME OF 
THEM DO. BUT 
THEY KNOW THOSE 
CAYES LIKE THEY 
WERE BORN 
IN THEM. 


WE 
GO IN 
THERE WELL 
NEVER COME 


BACK OUT 
AGAIN. 


HOW MANY 
TIMES I GOTTA 
SPY IT? I GAVE 
YOU THIS DAY, ITS NOT 
YOURS TO SPOIL. TLL 
SHOOT THROUGH 
THAT HILL IF 2 
HAVE TO. 





GET LOW 
NOW. GET 
READY. 


THEY MARCH 
SLOW AND 
ONE OF THEM 
SINGS. 


I HEAR A 
KIND OF HYMN 
THROUGH ALL 

THAT COLD. 


AND 
THE NIGHT 
ANSWERS. 





THE SKY EXPLODES 
AND THE MUSIC STOPS. 


WERE 
GOING TO 
NEED A NEW 


WHAT'D 
WE JUST SEE? 
THEY'RE SCARED OF 
LIGHTNING? 





MOTHER’A LISTEN 
200, WHAT WAS TO ME. 
THAT NOISE? 


WE CAN TRY 
TO HIDE YOU IN 
THE CAVES, MAYBE 
THE WATER. 

1 CAN TRY TO 
GET HELP. 


YOU WERE 
READY TO FIGHT 
THE WORLD, NOW 

YOU'RE PACKING UP? 
TELL ME WHAT'S 
HAPPENING. WHERE 
THE HELL'D THAT 
SOUND COME 
FROM? 


THEY CALL 
IT A BEAR. BUT 
THIS THING...YOU 
CAN'T SHOOT IT. 
YOU DON'T SURVIVE 
THIS THING. 





THOSE 
BONEPICKERS ARE IN 
ITS PATH. WHEN THEY'RE CAN YOU 
GONE, IT'LL FIND Us. BUT USE THAT 
ONCE IT MOVES IT'S TOO GUN? 
FAST TO SEE. WE NEED 
TO HIDE YOU. 


1 DON'T 
THINK WE'LL SEE 
IT AGAIN. 


WHERE'D 
IT 607 


I THOUGHT 
YOU SAID WE COULDN'T 
SHOOT IT? 


NOT 
FOR THE 
N BEAR. THE 
= GUN'S FOR j 
YOU. 


THE NIGHT دا‎ 
COLD AND I 
DON'T KNOW 
THE NAME OF 
THIS PLACE. 





CAN'T I DON'T 
EVEN SAY WANT TO HEAR IT. 
HOW GOOD 

YOU LOOK TO 
ME RIGHT 


WE DON'T HAVE 
THIS THING TO OUTRUN THE BEAR, 
GO FASTER? WE JUST HAVE TO OUT- 
RUN THE SKY. 





2 HEAR THAT HYMN 
AGAIN INSIDE MY HEAD. 
BEHIND IT THE SKY. 


LIGHTNING AT OUR 

BACKS, BUT CLOSE 

ENOUGH WE FEEL 
ITS BREATH. 





y BODY BUSTED 
ІТ UP. WE BEEN 
| TRYING TO FIX 


| ІТ FOREVER 


AND THEN 
THE SKY FELL 
AFTER ME. 


WE 
GOTTA GET h 
BEHIND THE TOWER. 
THE TOWER KEEPS | 
THE LIGHTNING AH 
OUT. << 


OUT OF 
| THE SKY. 





1 HEAR YELLS AND 
THE BUCKLING SOUNDS 
OF THINGS THAT 
SHOULDN'T BREAK. MORE 
THAN THAT I HEAR THE 
WHOLE SKY SCREAMING. 


TO SET MY 
NERVES I 
MUTTER THAT 
HYMN BUT I LOSE 
THE TUNE IN ALL 
THE NOISE. 


oN 


À 
3 
E 


%) 


DN 


n 


D 
[4 


р 





SOMEHOW PAST THAT 
THERE'S A CLICKING. 
LOUP AND UNSTEADY. 


AND UNDER 
ALL OF THAT 


HE CALLS 
P MY RUIN AWAY THE HAND THAT CUT ME DOWN'S 
и TO НІМ. rn С__ THE HAND THAT SAVES МУ LIFE. 





NEAR THE 
ТОР I FEEL 
MY GUTS 
BLEED AND 
MY EYES 
GET HOT. 


7 


вит 
THERE'S NO 
ONE ELSE 
HERE THAT 
DESERVES 
THIS. 


= 


V 
( 
1% 
3 КА 
(CRS 








WHATEVER 
DAYS HAD 
PASSED 
HAD BEEN 
DERAILED. 


| MISLAID SO 
FAR FROM 
WHERE I 
CAME THAT 
I COULD 
NOT TRUST 
THEM. 


THE 
GROUND 
ITSELF 
UNFAMILIAR. 
THE SKY. 





WHERE'D 


wa ao? SHE ASKED 


'TIL HER VOICE 

CRACKED AND THEN SHE 
STOPPED AND ASKED WHY I 

WAS HERE. MAN, I'D BEEN 

THERE WITH HER TWELVE 
YEARS. WHAT PART OF THAT í 2 

MAKES SENSE TO ASK A Ж w = IWANTTO V 

MAN YOU SEE EVERY БЕД : ра KNOW WHAT IT 
SINGLE DAY? EN y 


ONE ONE-TWENTY- CREDIT 
HUNDRED THREE WITH THE LIGHTER WHERE ITS 
NINETEEN | STINGER, GETS YOU A LITTLE BIT DUE. 
CREDITS. CLOSER WHEN YOUR TARGET ٤ 
GOOD AT RUNNING. 


HUNDRED 
NINETEEN 
CREDITS, GIVE OR 
TAKE. I'M NOT HERE 
FOR FAVORS, THIS ۸ 
۱ RETAIL TRANSACTION. 
CAN I TRADE I CUSTOMIZED EVERY 
FOR IT? PIECE HERE WITH 
MY HANDS. 


COME 8 Der à; 
ON NOW, i : EACH DAY 
TWO HANDS | MES FARTHER FROM 

1S ALL YOU | : : REPRISAL. 


NEED. 


IS 
THAT MAN 
DEAD? 


WORK FOR 
A DAYS 





--- FARTHER 
FROM HER. 


I DON'T 
TRUST THAT 
7X SUN TODAY. 


THAT SUN'S 
THE IMPOSTOR. 


xd 





JONAH! IT'S 
BEEN TOO MANY 
HOURS. WE CAN'T 

EVEN AFFORD 
MINUTES. 


THIS NOW. 
SHOULD 
BE RIGHT. 


GOTTA 
TEST IT OUT. 
ANY ONE’A YOU 
WANNA CHANCE 
YOUR HEALTH 
FOR AN EXTRA 
HOUR'S РАУ? 


7H/S 
ONE'S NOT 
NO SIR, APDED UP, YET. 
YOU WILL NOT. YOU WANNA RAISE AT LEAST 
YOU'RE ABOUT YOUR STOCK, NEW THE DARKS 
TLL THE BEST I GOT, GUY? OR SHUT IT FAMILIAR. 
DO IT. * I WOULDN'T RISK | DOWN 7 
` YOUR HANDS FOR A 
MONTH WITH THAT 
BOY IN TOWN THAT NO WAY TO 


И TEST IT THAT 
ЁС DONT RISK A 


FUNERAL? 


NOT 
AT OUR DAY'S 
BUDGET. 





LOWERED MN 


DOWN 
THROUGH 
A HOLE IN 
THE GUTS 

OF THE 
WORLD. 


SEE? 
LESS DEAD 
THAN YOU 
EXPECTED! 
STEP OFF NOW 
AND SEND THE 
BUCKET 
BACK. 














STEP OFF 
TO WHERE? 





+ 


0 
ЭГ 
Å 


`. 
za 


SESS АГ 
pe 


BUT THIS 
KINDA DARK 


EVEN I 
DON'T KNOW. 





DID YOU SPEAK 
AT HER AGAIN BEFORE 
SHE DIED? DID YOU TELL 
HER WORSE OR WAS IT 
DONE BY THEN? 


DO you 
KNOW EVEN 
NOW WHAT YOU 
DONE? OR WILL I 
TEACH YOU TO 
KNOW? 


MAN OF CLOTH 


EVER LISTENED? 
LOOKING DOWN 
YOUR NOSE AT US 
WHO LOST OUR 
STEP. 


за s> 


STILL 
COULD SHE | THREE YEARS 
CLIMB WITH SHE CARRIED 
ME ON HER ALL OF IT. WITH 
2 
BACK? YOUR WORDS THE 
ONLY THINGS TO 
MAKE HER SINK 
BELOW. پر‎ 


HER EYES 
WERE BRIGHT 
‘TIL SHE HEARD YOU. 
BRIGHT LIKE THEY'D 
BLIND YOU Вит 
YOU'D LOOK ALL 
THE SAME. 


Lun 


m" 


` 
` 


GO 
TO HER NOW. 
FORGET ALL 
THIS. 


"as d 


PLEASE... 
EVEN NOW THE 
ALMIGHTY CAN 

FORGIVE 


LISTEN... AND THE 
LORD WILL LISTEN 
TO US BOTH. 


200 
HEAP YOU, 
MY SON. WE 
CAN CLIMB FROM 
HERE TOGETHER 
NOW. THERE 
ARE STEPS 
AHEAD. 


7 BRIGHT 
‘TIL YOUR VOICE 


SPRAYED LIKE PISS 


AND KNOCKED 
THEM LIGHTS 
OUT. 





LIKE A TRAIN GOING BY. 
GOTTA WAIT FOR IT TO PASS. 
BUT HE CAN'T SEE TO WANT 
YOU DEAD AND HE CAN'T EAT 

BUT ROCKS AND DIRT. 


YOU CAN 
STILL GET 
KILT; BUT IT 

DON'T 

MEAN IT. 


WELL 


THEN YOU'RE 
USED TO A 
DESCENT. 


Cee 


era? 


| 
N 


E ^ 


Å 


DON'T 


FILTHY IT UP; 


DELLA. 


THE WORLD 
SHAKES, BUT 
IT HOLDS. 


WELL THEN 
I WON'T HOLD A 
GRUDGE. 


YOU 
COME DOWN FROM 
THE NORTH, WORKER? 
I REMEMBER THAT 
FACE, SOME 
WAY. 


I MEANT 
THE TUNNEL, 
CHUCK. THOSE 
THINSS’LL GO TWO 
MILES DOWN AT 
LEAST. 





THOSE 
THINGS... 
THE WORM? 
À YOU'RE GOING 


MAYBE 
YOU'RE HERE 
FOR A VACATION. 
BUT THAT'S THE 
JOB THAT HIRED 


GOT Å 
GOOD FEELING. TO THE 
THAT OL’ BABY BRIM WITH 
LOOKED FULL THAT FETID 


LP TO ME. GOLD. 


TOWARDS 
ЕМ? US ON. 


YOU DON'T THEM THEN WHAT THEY WHEELERS 
EVEN KNOW WHAT Y CREECHERS EAT MAKE OF IT, WHAT YOU COMIN’. MAKE 
YOU SIGNED UP FOR, THEIR WAY THROUGH Y MIGHT CALL THE WASTE, WAY. 
І CAN SEE IT IN THIS GROUND BELOW | THAT'S WHAT POWERS 
THEM SAD EYES Us LIKE A LAYER NEAR EVERY SINGLE THAT DE 
OF YOURS. CAKE. THING ABOVE. VERE: 


ЇР WERE 
LUCKY, FRIEND. 
THEY DON'T GIVE 
OUT BUT ONCE A 
MONTH, THOSE 
THINGS. SO IF 
WE'RE LUCKY. 


WAS 
YOU BORN 
TODAY? 


JUST 
DON'T STEP IN 
THEIR WAY. DON'T 
HOLD THEM UP 
AND THEY WON'T 
EVEN LOOK AT 
YOU. 





FEEL THEIR 
PRESENCE IN 
MY THROAT. 
INSTINCTS 
TELLING ME 
TO RUN. 


JUST BREATHE 
SLOW. THERE'S SOMETHING 
CHEMICAL, MAKES YOU SCARED. 
SOME PART OF THEM AND Us 
THAT DOESN'T MIX. 


THEY HERE 
TO DIG THROUGH 
SHIT, TOO? 


THEY'RE 
STRONGER THAN 
FIVE OF YOU, FOR A START. 
STRONGER THAN A 
HORSE MADE OUTTA 
BRICKS. 


THAT'S 
A HUMAN JOB, THEY'RE 
HIGHER UP THE CHAIN THAN 
THAT. THEY'RE HERE TO 
COLLECT. 


WHAT 
MAKES THEM 
BETTER THAN 

ME? 


THEY END 
THEIR ARGUMENTS 
QUICK AND IT AIN'T 

WITH SASS. 


SHE TURNED 
DOWN HERE, Т 
CAN SEE THE TRAIL 
OOZING EASTWARD. 
IS THIS EAST? 





EYE FOR AN 
EYE, WE WASN'T 
TAUGHT MUCH BUT I : 
REMEMBER THAT. aa 


WELL, SHE 
LOST BOTH EYES 
AND EVERYTHING 

ELSE, HANGING ON 

THAT ROPE. 


WHAT'S 
THAT WORTH IN 
HOLY MEASURE, 
BRKĄDY 7 WHAT 
SHOULD you 
PAY? 


#4 
få — 
SHE was WEI edel HUNG BY NO WHY WOULD 
HANGED 7 "R ONE ELSE. SHE ТҮ SHE NOT, ОР 
4 Е WAS FINISHED دا‎ NOT: ANYONE? SHE THAT 
2 \ ву HER OWN À SHE WOLILDN'T HAD AN OUNCE OF 
: РО THAT TO HOPE IN ALL HER 
HERSELF. LIFE COMBINED 
AND LOST IT 
TO YOU? 


WAS SHE N RAISED ALL 
SO SPECIAL THAT YOU I ч 7 THE WAY ИР ТО 
HAD TO BREAK HER LIKE spoke то WB THE BEAM, FATHER, 
SOME ORNAMENTAL ТА RAISE HER WHERE SHE WAS 
THING? urs TIED UP WAITING 


AM Q 
1 FOR ME. 
| 


NO. 
NO, I WON'T 
BELIEVE 


YOU KNOW 
WHAT YOU DONE. 
YOU'RE GONNA 
FACE IT NOW, I 
SWEAR TO ANY 

à GOD THATS 
~ LISTENIN’. 


Ве - 





ITS А 
SIN / SHE 
WOULDN'T DO 
IT; TO CAST HER 
OWN SOUL INTO 


| IF SHE WILL YOU 
У was DAMNED SAVE ME, IF 
WILL YOLI I HOLD ON AS 
RISE NOW You QUIT THIS 


RLD? 


IS THIS 
THE WAY? 





I 
THINK WE 
AREN'T FAR 
NOW. 


WHAT'S 
HE DO THEN, 
WHEN HE'S 
NOT? 


I KNOW YOUR FACE 
NOW, YOU FIXED THAT 
TOWER. DELIVERED Us 
FROM THAT STORM. YOU 
AND EMMERICH. 


WATCH 
YOURSELF, 
CHUCK. 
SLOW IT BELL 
DOWN. EMMERICH? 
BIG HANDS 
AND A TUBE TO 
BREATHE 
THROUGH ? 


WANDERS OR 
OFF, MOST DAYS. NEVER TEARING 


SEEN HIM WORK BUT HE'S 


BUILDING SOMETHING, 
MAYBE. 


SOMETHING 
SPOTTED WITH GREASE. DOWN. 


DOESN'T 
SEEM LIKE 
THE TYFE TO 
BE SAVING 
ANYONE. 


HE'S 
SOUR AND HE 
DON'T TALK A 

BIT; ВИТ HE AIN'T 
HURTIN’ ANY- 
BODY. 


ITS 
CHRISTMAS 
DAY, DELLA. 
LOOK WHAT 

I GOT 
vou. 





DON'T STEP 
ALL THROUGH IT. 
CENTRALIZE AND 
THEN SCOOP. BE 

EFFICIENT AND 
IT GOES MUCH 
FASTER. 


DON'T SMELL LOOK 
LIKE CHRISTMAS. AT THIS. MUST'VE 
GOT HIS INSIDES UPSET, 
I NEVER SAW SO 
MUCH FROM ONE OF 
THEM. 


SOME THAT CHEMICAL 
TIME AGO X AGAIN. PULLING 


WAS SHOT. THAT 
DAY WAS BETTER AT MY GUTS. 


THAN THIS 
ONE. 





NOT TODAY. 
NOT AGAIN. 





GETS ME 
SAFE BUT 
NOW HE'S IN 
THE LANE. 


WORKER, 
GET BACK / 


CLIPS THE 
WHEELER'S 
LEG AND 
GETS ITS 
ATTENTION. 


NO! 
LEAVE HIM 
BE, PLEASE, 
GOD... 


KNOW WHAT I'VE 
DONE BEFORE 
IT HAPPENS. 





УОИ 
REMEMBER 
THAT 
SONG? 


DON’T 
GET UPSET, 
DELLA. DON’T 
LET THEM 
MAKE YOU 
SHOUT. 





THE 
SOUND 
FILLS THE 
CAVE. 


DROWNS OUT 
THE WHEELER'S 
STEPS AS THEY 

FORGET Us. 


BUT NOT 
THE STEPS 
THAT LEAD 
TO HERE. 


OR WHERE 
I FEEL 
THEM 
PULLING 
ME. 





SHE SINGS SOFT ALL THE WAY 
TO THE TOP. HER BREATH 
COMES IN AND OUT LIKE WAVES 

THAT CRACK AS SHE WHIMPERS. 


WHEELERS CAME 
OUT THE BACK END OF 
THE SYSTEM, RUNNING LIKE 
FIRE AND STAINED WITH 
WHAT I HOPE AIN'T BLOOD. 

IS THAT CHARLIE? 


SHE SINGS Z TRY TO CATCH 
‘TIL SHE'S HER EYES, BUT 
GASPING SHE JUST 
FOR AIR, STARES AT HIS 
CHOKING. HANDS. 


CAN YOU 
HEAR ME? 
WE'RE GONNA 
GO HOME. IUST 
LISTEN TO MY 
VOICE. 


SOMEBODY 


GET THE SHERIFF 
HERE. DON’T MAKE 


IT LOUD. 





ACCORDING 
TO YOUR KINDNESS; 
YOUR TENDER 
MERCIES. 


BLOT OUT MY 
TRANSGRESSIONS... 


WASH ME 
THROUGHLY FROM 
MINE INIQUITY... 


--- CLEANSE 
ME FROM MY 
SIN. 
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CHAPTER 4 
AN UNDERSTANDING 


“I STOOD THERE IN BLOOD. MINE 
AND HIS. HIS EYES COLD WITH 
FEAR, STARING OUT AT NOTHING. 





WE 
LISTENED. 
FOR THE 
ALMIGHTY 
TO SAY OR 
TO STRIKE. 





"TWO DAYS 
ORA 
HUNDRED 
YEARS.” 


“I WALKED 
UNTIL I COULD 
NOT MOVE AND 
I TRIED THERE 
TO SPEAK BUT 
THERE WAS NO 

SOUND. 





YOU'RE 
WE WERE MY OWN COUSIN, 
NEVER MEANT CLARA, MY ONLY 
TO LIVE ONE. JUST SLOW 
LIKE THIS. IT DOWN AND 
TALK TO ME. 


IM 
SHORT ON 
TIME; JONAH. 
WE GOT SOME 
MISSING PEOPLE. 
AND NOW 
THE PANIC'S 
SETTING 
IN. 


THIS IS MY JOB, 
JONAH. I GOT ENOUGH TO I'M TRYING 
DO ALREADY. I KNOW YOU TO EASE IT, 
MEAN TO HELP, BUT RIGHT NOW SOME. YOU 
YOU'RE ADDING STRESS ОМ KNOW IM 
TOP OF STRESS. HANDY; LEE. 


GET IM GET SOME 
THAT HAND | GONNA | SENSE BETWEEN 

OUT OR TLL | say tms YOU, FAST OR T LL 
SHOOT IT | SLOW; LOCK YOU ALL UP 
OFF YOUR BUT ONLY TOGETHER. 


WRIST. ONCE. 


WHAT 
KINDA HELL 
TOOK THIS 

>» PLACE? 


LET ME 
HELP YOU OUT, 
LEE. YOU'RE 
ALL ALONE. 
TLL SET OUT 
^. TRACKING... 





HEAD’S FULL OF NOISE. THE THINGS LM THE THINGS I DON’T 
SURE OF PICKED AWAY AS IF BY LOCUSTS. KNOW MULTIPLYING. 


HOW FAST 
IT MOVES 
WITH ONE 
GOOD LEG. 


NOT FAST 
ENOUGH. 


DON’T 
WASTE YOUR 
EFFORT. I GOT 
FRUSTRATIONS 
1 NEED RID 
OF. 





HOW DO 
YOU KNOW WHAT 
HE LIKES IF HE 
NEVER SPOKE 


TO YOU? 


You 
AIN'T 
ALLOWED 
IN THE BAR, 
LIMA. 


THIS 
KINDA DAY, 
RIGHT? 


MR. EMMERICH 
DON'T ENJOY 
CONVERSATION. 


A DRINKING 
AGE HERE. 


REMOVE ME 
THEN, BIG. 





WELL, 
LOOKIT 
YOLI NOW. 
ID HAVE 
SWORE THAT 
FACE WAS 
FROZEN 


BUT HIS 
2 NICKNAMES 
a. 3 "SWEATY, SO I GUESS 
N YOU'RE STILL UP 
AHEAD ۵ BIT. 


DOWN THE WAY SERA 7 
CALLED YOU "BELL Е а!” 
БЕММЕ ОС” TWO 
DAYS BACK. THOUGHT 
THAT WAS PRETTY 
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WILL YOU YOU THAT 
SERVE ME A SPACEMAN THAT 
DRINK? I'VE NO RIGGED THE TOWER 


WILL THERE'S NO TIME FOR IT. YOU 
YOU ANSWER en. СОТТА GO UPSTAIRS. 
WHAT I ASKED 

YOu? 


MISTER, I DON'T 
KNOW WHAT HAPPENS IF 
YOU DON'T, BUT IT 7 
BE GOOD FOR ME. YOU 
WANT THE DRINK, TLL CALL 
THAT FAIR PAY ۱۴ YOU DON'T 
KEEP 'EM WAITING ANY 
MORE THAN THIS. 


CREDIT BUT 
ТМ GOOD FOR 
IT. 


IF I TOUCHED 
YOU NOW, ID BURN 
MY HAND, I BET. 


THAT OL' 
CUTIE WINDS YOU 
LIP. WHO |S HE 
TO YOU? 


TO WORK? 


TOLD YOU 
HE DON'T LIKE 
TO TALK. 


AND 
I TOLD YOL 
YOU SMELL LIKE 
TOENAILS, 
ве. 





PLEASE 
SEEK THE PLACE 
THAT SUITS YOU 
BEST. 
I AIN'T 

TALKING 

WITH THE 

DARK. 


BETTER 
FOR YOU 
WITHOUT. 


Уа 


A > 


NE yy“ 


(2222 
SAT 
Ko» 


| FEATURES SEEM TO SHIFT 
AND SWAY AS IF UNSETTLED 
IN THEIR INTENT. 





TRY TO FOCUS, 
BUT MY GUTS TWIST 
INSIDE ME. 


WHO I 
THINK Z ам? 
YOU ASKED 
ME HERE. 1 
DON'T KNOW 

YOU. 


YOL AIN'T 
A WHEELER. 


OR STAND OR LAY 
UPON THE GROUND. 
WHICHEVER SUITS YOUR 
EASE. THAT WE MIGHT 
FOCUS ON AN UNDER- 
STANDING. 


BROUGHT 
HARM TODAY 
UPON ONE OF 

MINE. 


I THINK 
YOU HEARD IT 
WRONG. 


тррмет У 
NAME YOuR 
PREY. „а 


WHĄT RE 
WE TO UNDER- 
STAND? 


"I FELT YOUR... 
"ERUSTRATIONS ^. 


"ave 


WE HAVE NO 
NAME FOR 
DURSELVES. BLIT 
À WE ARE ALWAYS 
‚ TOGETHER. 


< mu 
YOU THINK 
YOURSELF | 
JOBE. Å 


THE VICTIM... 
WE ARE DIFFERENT 
VERSIONS DF THE 
SAME DESIGN. 


BELOW 
AND ABOVE; 
PIFFERENT 
SIDES OFA 
PURPOSE. 





WHAT 
PURPOSE, 
THEN--TO BREAK 
AN OLD MAN'S 
HANDS? TO BURN 
HIS FACE WHILE HIS 
WIFE SEES IT 
HAPPEN? 


THAT 
MAN NEVER 
STOOD IN THE 
WAY. 


THE MAN 
FELL FOR WHAT 
УОЛ 


е п (© اوت‎ 
TINY 


THERE ARE 
EDICTS HERE- MADE 
CLEAR T2 EVERY FORM 
WH2 WALKS BELOW THE 
SKIN OF THIS WORLD. THE 
FIRST THAT PROGRESS 


MUST BE 
UNOBSTRUCTED. 


yOu 
MAY GO NOW. WE 


UNDERSTAND - 





"EVERY DAY SINCE 
THEN STILL A 
SILENCE. NO SOUND 
FROM ABOVE, NO 
CONDEMNATION. 


“HAD I REPULSED 
THE ALMIGHTY? 
REJECTED HIM? 


"I SPOKE THE WORDS OF 
_ ABSOLUTION AND RETURNED 
THERE TO HIS HAND. 


“STILL, HE WAS 
QUIET. AS IF 
WE'D COME 
UPON A SECRET. 


"HIS WILL IMPLIED 
NOT WITH WORDS, 
BUT WITH AN ADDED 
STRENGTH. 


"A JUDGMENT 
CALLED THROUGH ME. 
A CONSEQUENCE. 


“HE EVEN SENT 
ME A SIGN.” 





HOW LONG HAS 
PASSED AND 
HOW LONG LEFT? 


EXPECTING 
TO HAVE TO 








AND BY 
WHAT MATH AIN'T 
2 WORTHY OF 
THE SAME? 


YOU CAN'T 


ACKNOWLEDGE ? YOU'RE ALL 
EVEN HERE ТАТ " a = 
ANYONE ELS WHATEVER : 
EXISTS. EVEN THIS 15. YOU AGAINST THE 
IN YOUR... AA ; ай 





HIS ONLY I CAN MAKE 
WEAKNESS AN YOU LAUGH, BUT 
ACCIDENTAL GIGGLE WHAT'S IT TAKE 
BROUGHT ON BY A TO MAKE YOU 
YOUNG CHARMER WITH SPEAK? 
SOME WITS ON HER 
SLEEVES. 


OR HOW'M I TO 
HELL, TO KNOW THAT FEAR 
SHOUT UNTIL I YOU'VE EARNED 
LEAVE YOU IF I CAN'T EVEN GET 
BE? THE SIDE OF YOUR 
EYE? 


WHO DO 
І REMIND 
vou OF? 
I CAN 
SEE YOU'RE 
LONELY EVEN 
SQUINTIN' 
HERE. 





LONG ۵٤ 
YOU AIN'T TRAILING 
ANOTHER LITTLE PIG- 
TAILED KILLER, ФО ОМ 
AND DRINK HERE 


MORE LIKE 
A CAT THAT CAN'T 
HELP BUT FOKE ITS 
NOSE IN. FOLLOWIN' 


NPE THAT MAN, TALKIN’ 


TO HIM DESPITE 
HIS OBVIOUS 
DISINCLINE. 


WHO'S SHE, 
DAUGHTER 
OF THAT MAN 
EMMERICH? 


FOLLOWED IN HERE. 5 YOU LET 
HIM HERE? OUT THERE TILL THAT LITTLE GIRL 
I COULDN'T SEE FOLLOW THAT 
NEITHER FACE. ТО MANIAC? 
THE MOUNTAINS, 
I GUESS. 


SHE 
EVER COMES 
BACK, YOU BE 
MY GUEST AND 
TRY TO TELL THAT 
GIRL WHAT'S 
WHAT. 


HEY I S я 
THATS ٢ : Ж e 
BIKE AÑ 
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Y 
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HOW LONG TIL I 
GET WHAT'S COMING? 





---BLOT ФИТ MY 
TRANSGRESSIONS... 
WASH ME THROUGHLY 
FROM МУ INIQUITY... 


"I NEVER 
KNEW SO MUCH 
STRENGTH.” 


г ЖИ BELIEVE 
ABSOLVED 1 er YOU KNOW 
BEFORE HIS я WHY YOU ARE 


LEG STOPPED / НЕВЕ. 
TWISTING IN 
THE DIRT. 


YOU 
GONNA 
JUDGE МЕ, 
NOW? 


IT le HIS 
PLEASE GAZE THAT KNOWS 


BELIEVE YOUR SIN. 
THAT I'VE NO 


PERSONAL 
GRIEVANCE, 
JONAH. 





WHERE 
YOU SUPPOSED 
TO BE GOING? I 
DON'T THINK THERE'S 
ANYONE ELSE 
ALIVE IN ALL THIS 
WORLD. 


YOU'LL 
DIE ALONE OUT 


THE QUIET'S 
WORSE THAN 
THE SHOT. 





THE ENGINE 
SHUDDERS. JUST 
THIS MOMENT LEFT... 
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YOU GONNA 
LEAVE ME HERE 
TO TAKE YOLIR 

MEDICINE? 


Hm.A 
GENTLEMAN X NEVER 
AFTER HAD A SIDEKICK 
ALL. BEFORE. 














THE QUIET'S 
WORST OF ALL. 
е 


АМО ТНЕМ ТНЕ 
COLD. AND THEN 
THE ACHE. 


EXE THE THINGS I 
|| DON'T KNOW 


d MULTIPLYING. 
a та y” ۶ 


& 











THE WHOLE NIGHT 
BETWEEN LIS. 


FURTHER 
EVERY TIME 
I CLOSE 
MY EYES. 


WS 


I KNOW THE 
WEIGHT'S RIGHT 
BEFORE I CHECK 

THE ACTION. 


т) 
2 


BUT I WON'T 
TRUST THIS 
PLACE. 





LIKE ۵ FEAR OF 
BEIN' READY. 





| SOME 
CAREFUL KINDA BERRY, 
NOW, CHUCK... WHERE'D YOU 
LEMME GET THE GET THIS? 
RIGHT GRIP. IS IT 
FROZEN? 


£ DIDN'T 
FREEZE IT. 
JUST HOW 
THEY TASTE, 
THE CRAZY 
THINGS. 


THAT 
FOOL PRIEST ARKADY I 
HAS FINALLY 

SAID THE LAST 

WRONG 
THING. 


IM FINE 
HERE, DELLA. 
YOL GET THE 

SHERIFF. 





BUT WHAT'S 
NEXT MIGHT 
BE THE END. 





SPEAK 
TO ME! IF YOLI 
WANT ME TO 
LEAVE JLIST OPEN 
YOUR MOUTH AND 
SPY IT. TELL ME 








THE 
MOMENT 
SLIPPING 
OUT OF 
VIEW. 
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BACK. 


LEFT 
HERE WITH 
GHOSTS 
AND SAND, 
NOT IN OR 
OUT. 


THE DIRT. 


MY PAST 
| LIKE BONES 
a “UNK IN 
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Hie 
WORD 16 
STRONG AND 
HIS HAND IS 


TAKE MY 
HAND, LEE. THIS 
GRIEF SURROUNDS 
US BOTH. I FEEL 
IT CHOKING 
ME. 


THERE 15 
STILL TIME. YOU CAN 
STAND WITH HIM AND 
WALK ABOVE THE FIRE. 
YOU CAN SURVIVE 
THIS. 


IN HIS 
LIGHT YOU CAN 
SURVIVE. 





LISTEN 
YOU NOW, 
TO ME. 


YOU ARE 
| BEYOND YOUR 
.. SURISDICTION. 


HIS 
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7 WRONG. THE 
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ACCORDING 


ЕС 28 2 è TO YOUR KINDNESS; 
5 ; ( S YOUR TENDER 
° THIS YOUR ў ~ GOD. MERCIES. 


WISH? TELL 
ME. 


20 7 CAN 
"^ HEAR YOU. 





BLOT OUT MY 
TRANSGRESSIONS... 
| WASH ME THROLGHLY 
FROM MY INIQUITY. 








TOWARDS 
WHAT'S 


NEXT. AWAY 
FROM 
CAUTION. 
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WALKED 
IN THAT 
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WHAT TIME WAS 
LEFT, IT TWISTED | 
ALL AROUND ME. | 
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"A truly original sci-fi world." 
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"Crazy good and super gorgeous sci fi.” 
— Jason Aaron, Southern Bastards, Thor 
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In its frantic rush to survive itself, mankind has spread 
across the universe, colonizing and strip-mining countless 
planets. Abram Pollux barely survives a crash landing on 
Ouro, a lawless backwater world where life is cheap. 

What starts as a struggle for survival quickly becomes a 
journey to the very edges of what it means to be human. 
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